Art Goes Green in Houston
FotoFest 2008: China

Fight Club: Houston’s Combat Master Brian Byrnes

Front Row Seats: Team Behind KUHF's Hit Arts Program Plans for Improvement




Art Goes (GYeen in Houston

story by Tria Wood
A photos and illustrations by Kara Duval

‘\ ith all the hype surrounding everything

“green,” from groceries and travel to cos-
metics and architecture, environmentalism
has lately become the height of fashion. Far from being a passing trend (though its hype
may fade as the next big thing grabs our attention), “going green"” is a concern that has
grabbed the focus of artists and art lovers alike for the past few decades.
Enfir tal art is generally thought to have sprung from the larger environmen-
tal awareness movement of the late 1960s, although ancient works such as the Serpent
Mound in Ohio and the MNazca Lines in Peru certainly serve as predecessors for those
artists whose work involves the Earth itself.
f’ Early contemporary forms of environmental artwork such
as Land Art gained popularity with works such as Robert
Smithson's 1970 earthwork Spiral Jetty, although many
artists working in this vein came under fire for the
techniques used to construct such works, which
often had an adverse environmental impact.
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tal Art Club “created a sculptare out of trash collected from
the bayou that spelied out "recycle’ in large letters,”™ which was
then installed on Berry Bayou. Similarly, 2003 BEAP Artist-in-
Residence Steven Siegel guided students through the creation
of another trash-based sculpture of crushed post-consumer
plastic. “It was on display in Sesguicentennial Park behind
the Wartham Theater," says Bradford; “This project brought
ideas of consumer waste and recycling to a very public space
dowmtown. The gigantic ball of trash, | believe, was a way to
open peaple’s eyes to personal environmental impact.” More
recently, Spacetaker's former gallery space featured the work of
Buffalo Bayow Art Park's 2005-2006 Artist-in-Resldence Mara
Adamitz Serupe. Her project Garden for the Third Coast, began
with a gallery component in which organically grown seedlings
of now-gcarce plants native to Buffale Bayou were displayed

Smithson's critics, 5 hardly a way to express environmental

concerns. As our collective environmental consclousness has
groamn, however, 20 have the styles, techniques and media used
by environmental artiste. 'With such varied materials as plants,
litter. recyclables, and time itselt, these artists construct whole
new ways of making art that defies commedification, using
ehe land iteelf 3t an arfspace. Focused less on restructuring
the land, contemporary artists working in this vein look for
ways to reveal the intertwining ways in which Earth and its
creatures, including ws, interact. Their more compley concerns
are enacted in works that explore temporality, community and
sustainability

Houston artists have played and continue to play a role
in the world of environmental art; famously, Houstonian Mel
Chin has enacted such works a2 Revival Field and SWING, each A X _ L7
of which explored issues of land reclamation. The sculp- i hand-thrown clay pots in the glow of solar-powered illu-
tural planting of Revival Field
explores a technigue called

minated [llustrations of these same plants in mll bloom. At
o the conclusion of the gallery
The arts are much more ap- display, the scedlings were

distributed to local gardeners

a special variety of plants proachable when there aren’t the .. ironmental sfico.

known as hyperaccumulators

are used to remove heavy met WHHS Gf thE museums or gallETiEE ks s AT UReRNIIG Sl

y woild help boost the blod|-
al pollution from a 5t. Paul u ; ""-"'I_ F
Minnewota landBlE SWING tﬂ gEt 11 thf 1-"I-Fa:)‘r 'Df COITITILII t!,' '-'{'Fr“ill-l.".' that was once natural
2 Lhe arca

(an acronym for "Susrainabl : r L
iy e ]ﬂ\-ﬂ]vﬂmﬂnt, BEAPs latest installa-

Yorks Involving Meighbor
hood Groups") deals with a
more urban siuation, res laiming abandonad houses in Detroit

“green remediation in which

in arder to create agricultural and commaunity invelvement

opportunities for their neighborhoods through growing worms,
pourmet mushrodoms, and the like. Through these works, Chin
posits artwork as an act of creativity with effects that far out-
strip the possibilities imposed by gallery walls, working in time
and real-world impact as well as in the aesthetic realm.,

loser to home, Buffalo Bayou Art Park (BBEAP) is

preeminent in its support for environmental artists

in Houston, offering generous display spaces in
public grounds along the bayous, “The arts are much more ap-
proachable when there aren't the walls of the mussums or gal-
leries to get In the way of community involvement. And since
our projects are situated in the outdoor environment, they
will hopefully begin to make the audience aware of the spaces
surrpunding the sculptures, and help to bring an appreciation
of the nature, and in turn an ecological awareness,” says BEAP
Executive Divector Elzine Bradford. 2002 and 2003 BBAP
projects involved artists working with local high school
students to produce environmentally themed
works of public art. Bradiond recalls that
in 2002, artist Teresa O'Connor and a




because this is what feeds my soul”

stream”™ as she Incorporates them Into her work, Although she
was especlally drawn to the sort of bulky waste that one often
sees on the freeway shoulder, she says, “It took me a while
to get up the guts to pull over and pick something up from
the side of the road.” Around the same time, her research on
Mother Tercsa made her consbder the Idea of redemption—not
just of people, but of obpects. “[ fieel that I'm redeerning these
objects by ghing them walue,” she explaing: In ereating artwork
from discards, she Imparts the materlals with a mew life and a
AEwW PUIPOSE.
As she began to concelve of Suckling ts Comtimeous bt

Mo Longer Functional, Kelley referred to psychoanalytic Object
Theary, especlally Melanle Klein's notions of hrtiit[t:djn;
intertwined with the development of gratitude and' Ty,
Kelley designed the sculptures, one of which,ls cove T
innertube “nipples.” she was thinking aboug :-u:ah: ure

“resorting to the boob of consumerism,” shig says, oo
sion with mon-functional g th.lt] e 1A tmp‘tj".

continuwous nature of our taiun:g"‘ ey .‘ ce

Refiecting this, th:nlpnfhﬂ rulprire offer o r- 1

instead, she notes, the S 2 "l"* :'."" A ‘-& A

concerned that p-mp]l:rﬁi bt '1- Tk #'r-";‘. iE“\ My
thon Is in partnership with the Green Valentine Project. Green  thelr trash—an ironie “’ﬂﬁ I ts happy, o oo pora
Valentine began in 2003 in the mind of Jeff Shell, wha had into the work's purposc. {1 warihtbis woRkto & ._ﬁ-"_t#‘.‘. .
moved to the Woodland Helghts wanting to make a difference move forward fromchere,” She'says, again BXpressing hope that
in his own life and in his community. Establishing his own the free market can frterporite i

garden and flock of chickens on his back yard, he decided that pm:ﬂ.:u.

he wanted to plant trees as well. He started in Stude Park, oc-

ganizing mass planting ventures with a group of velunteers and BE
the support of the City of Howston Parks and Recreation De- B P hoping tcr’.;
partment and the Helghts Beautification Project. For his 2008 ll:jsun Valentink, ; Eraq;g:g
event, Shell, who is also an art collector, wanted to incorporate =y
art into his planting ventures, Thinking of the administra-

tive |ssues invalved in requesting and sorting out proposals, he
discussed his bdeas with Art Cuy jack Massing, who suggested
that Shell partner with Elaine Bradford and BBAP, Fortuitoushy,
BBAPF was looking to expand lts reach, and was enthusfastic
about Shell's idea, BBAPF submitted four proposals with con-
cept sketches to Shell, who was entranced with Kathy Kelley's
submission Sucklng is Continmuous bt No Longer Functional, 4 uf,hﬁ:.njnmrqf T OrE
Shell ralsed the $6000 needed to fund the installation, and * factors thatm ot

before he knew it, the project was placed in Freed Park. Shell's BBAP plans for i

excitement has been contagious; the reaction to Green Valen- [i4] c-mthmm g pb

tine has been everwhelmingly positive. Although many have - :'I'h‘“'i-r e al ;
urged him to make this a nonprofit effort, Shell prefers to keep - -J-' i reilE ocation]
the program as it stands, at least for now: “This is what | do . gh environmetala
because this Is what feeds my soul,” he says, Ly BEAP, Green ‘nh]r_ru:l .

Eelley's installation, which consists of three spherical ‘tions., Houstorians have .
structures made of reclaimed tires, reflects the artist's fascina- g;ru:lundhn:itlng_—md.ir idmending—artworks wi h e n
tion with issues of consumerism. Far from evangelical in her real impact on_our . These works help us realize our \
environmental stance, Kelley hastens to admit that her work interconnectedness with the environment, and the potential
Is “a response to [ber] own consumer gluttony” as much as to have to make a positive iImpact through everyday actions and
the cycles of consumption and waste around us, though she AWATETICSS,
fervently hopes that we can find ways to balance capitalism and ' |'|

sustainabllity. Her recent work involves tires and other found
objects, which she sees hersell as “rescuing from the waste




